SPACE
SPACE is the second element in the curriculum document for both grade seven and eight. 

Its main components are levels, pathways, directions and performance space. 
Space – How the dancers use the area of the stage. Think of how the stage would look if a dancer had paint on their feet – what ‘patterns’ would they leave on the floor?

We break Space down into three categories: Directional Space, Level Space and Size Space (Performance Space).
Directional Space:

· horizontal space – Any time the dancer(s) move ACROSS the stage from side to side. It can cover the whole stage or just a few metres. This can look very busy. If a choreographer wants to give the impression of lots of action, have dancers move back and forth in horizontal space and have the dancers passing each other.

· vertical space – Any time the dancer(s)s move back and forth from the front of the stage to the back of the stage and vice versa. It can go all the way from front to back or just a few metres. The front of the stage has more visual ‘power’ than the back of the stage. If the choreographer wants to create a power relationship between dancers, the dancer that is moving forward or standing further forward has more power to the audience than the dancer who is moving back or standing further back. If the choreographer wants to make the audience feel a bit intimidated, they can have all the dancers move forward quickly in vertical space (towards the front of the stage).
· diagonal space – Any time the dancer(s) move on the diagonal across the stage (from corner to corner). It can cover the whole stage or just a few metres. It is often used to represent traveling a distance or going on a journey, especially if you move from the back stage left corner towards the front stage right corner.
· circular space – Any time the dancers(s) move in a curving pattern, figure eights or in circles on the stage. It can look pretty and soft or confused. It can also be the most exciting because the dancers can build up the best speed. Since they don’t need to ever stop because they are not going to run into a wall or off the stage, they can really let themselves go fast.
Level Space:
· low space – Any time the dancer(s) stay close to the floor (by rolling, crawling and moving along the floor). It can look sad, scary, weird or powerless.

· medium space – Any time the dancer(s) use the middle level of the stage (by standing with bent knees, or bent over, or on knees reaching up). It can look very calm and controlled – almost hypnotic. It can be very intense and is often slow to medium speed. Too much medium space can be boring for an audience.
· high space – Any time the dancer(s) use the upper level of the stage (by standing, reaching up, jumping, climbing on a prop or being lifted by a partner). It can look powerful or joyful or energetic. If you put someone in high space beside someone in low space, the audience will feel like they have power over the person in low space.
Size Space (Performance Space):

· large space – Any dance where the dancer(s) cover the whole stage. It can look energetic or free or powerful or angry or happy.

· small space – Any dance where the dancer(s) use only a small, confined area of the stage. It can look trapped, internal and restricted or quiet and thoughtful. 

· site specific space – This is a dance that is choreographed in a space and is designed to use the unique parts of that space in the choreography (if the choreographer is using a park, they will choreograph parts where the dancers use the trees or statues or fountains in the dance).

Positive and Negative Space: 
Positive and negative space work the same way in dance as they do in visual arts. 

· positive space – this is the space the dancer’s body takes up (the filled space)
· negative space – this is the space around the dancer’s body that is not filled (empty space)
When the dancers make shapes, they are creating interesting examples of positive space. Other dancers may see a shape and ‘fill in’ the negative space around another dancer in order to make an interesting partner or group shape. That can be a fun game to play while doing shape studies.
Proximity:
This is how close dancers are to one another – in duets, trios or group pieces. 

· close proximity – this is when two or more dancers are close together in the stage space (small space). It can look loving and cohesive. It can be used to make the dancers look like a ‘team’. It can also look ‘trapped’, depending on the choreography, music and costumes. If the dancers are not in close proximity (large space), it can look free and energetic, but it can also show a disconnect between dancers.
Formations:

These are large group shapes that dancers make by working together. It is often used in jazz and musical theatre, although it is present in all styles of dance. An example of a formation may be four straight lines, or a large group circle or a star. It can be very exciting for the audience to see formations appear, move, change into other formations and disappear. (view an example of “Drum line”)
