RELATIONSHIP
Relationship is the fifth element in the curriculum document for both grade seven and eight. 

This is how the dancers interact with each other, props, costumes and the stage space and how the way they interact can tell a story, explore an idea/concept or make a statement. It can be used to demonstrate conflict (think of the two gangs in Michael Jackson’s Beat It video) or harmony. Since choreographers often don’t use spoken words to tell the audience what the dance is about, setting up and using these interactions wisely can tell the audience without words. It has huge influence on audience impact and the audience’s search for meaning in a dance. 
DANCERS TO OBJECTS – this is when the dancer is using a prop or working with a piece of the stage space or set and how they use it to tell a story, explore an idea or make a statement. For example, if the dance is about heartbreak, maybe the dancers use photographs that they tear up to show that a relationship is over. If the dance is about childhood joy, maybe the dancers use children’s toys (dolls, skipping ropes, balls) in the dance to show childhood play and happiness. Simple props like blankets, big pieces of fabric, chains, sticks or paper fans can be very effective to tell stories. Sticks banged together in opposition show conflict. A big piece of fabric can represent the ocean or a cave or a hiding place. 

The Hubbard Street Dance Company from Chicago does a piece about a couple’s first kiss. The dancers are standing on the stage at the beginning of the dance, but they are also wired to the ceiling. As they begin to experience the ‘dizzying’ effect of the first kiss, they start literally ‘spinning’ and using the wires to soar in the air to show that heady feeling of first love.
OPPOSITION – this is when the dancers do opposite things (percussive versus sustained), literally physically oppose one another by ‘facing off’ on the stage, or do some choreography that looks like a ‘push-pull’. You can really set up a conflict (war, gang conflict, a fight between friends) by using opposition. You can show bullying by putting the bully in high space over the bullied in low space (opposite types of level space).
It can also mean doing the same things but in mirror opposite of one another (mirroring activity) which can show a harmonious connection between the dancers.

GROUPINGS – this is how you divide your dancers into groups. If you use one big group and unison timing (think the Rockettes) it can be big, powerful and impressive. If you have a large group and a small group on stage, you have set up a power relationship between the two groups (the bigger one having power visually over the smaller group). If you have people switching from one group to another group, that can also tell a story – the audience will wonder why they switched groups and come up with an explanation for that in their own imaginations. 
MEET/PART – this is when the dancers come close together and then move apart from one another. It can look very harmonious if they keep coming back together in a gentle way or it can look like conflict if it is used with percussive motion.

FOLLOW/LEAD – this is when one dancer (or a group) of dancers lead another dancer (or group of dancers) through the stage space. These groups can be physically connected or there can be space between them. It can set up a trusting, harmonious relationship between the leader and the followers for the audience. It can switch too (where the followers become the leaders – this shows an equal relationship).
EMOTIONAL CONNECTIONS BETWEEN DANCERS – this looks at how the dancers interact with and treat each other. For example, the choreographer might dress one dancer in the costume of young child and another in a ‘housedress’. Then they might have the one in the dress using their arms in a curved shape around the one in the child’s clothing. The audience might interpret this as a mother who loves her child and who is nurturing/protecting that child. 
